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An Analysis of Ronchamp Cathedral with the Review of
the Tactility of Architectural Space
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Abstract

The purpose of this study was to analyze the Ronchamp Cathedral with the review of the tactility of architectural space. In this study, the
meaning of tactile, constructive, and tactile experience of architecture was identified through previous studies and literature data, and the
following conclusions were drawn. The postmodern tendency of Ronchamp Cathedral can be expressed as a tactile experience in which the
relationship between the site and the building, the use of the remains of the existing cathedral and the statue of the Virgin Mary, and the
visual continuity emphasize the existence of the boundary. This is the tectonic quality that permeates the tactile experience. These are the
meaning and structure of the walls, and the physical properties of materials. In terms of tectonics and tactile experience, Longchamp
Cathedral is a building with architectural significance, which is transferred from space to boundary and from sight to touch.
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Figure 1. Enmeshed Experience, © Questions of
Perception
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Figure 2. Sketches for Ronchamp, © Reading of the
architectual projects by Le Corbusier
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2] 9] Figure 3. Corbusier with his model, © A Study of Le
Corbusier's White Wall
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